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THE BUREAU DE TRADUCTION. 


—_————- 


By B.W.W. 
Who steals my purse, steals trash, 'tis something 
nothing, 
"Twas mine ’tishis * * * 
But he that filches trom me my good name 
Robs me of that which not enriches him 
And leaves me poor indeed. 


It must be admitted that at this present 
day our English authors are not so much 
in the ascendant as befit the sons of this 
isle, The taste for Foreign translations 
from the French and German are almost 
rampant; and by this means sterling En- 
glish dramatic composition is discouraged 
and suppressed to such a degree that the 
school of the British dramatists has become 
sadly neglected. It is also a well proved 
fact that French dramatic authors are 
basely pillaged by English so-called 
‘adaptors’ and ‘ translators.’ It is with 
nosmall satisfaction, then, that the judici- 
ous few who respect every man’s property 
and birthright, will now learn that it is 
proposed to establish a Bureau de Tra- 
duction for the very proper protection of 
modern Freuch playwrights, whose talents 
have become so popularly subservient to 
the English dramatic pillager under the 
misnomer of ‘ adaptor’ or ‘ translator.’ 
England must certainly be lost to herself 
when she consents to the disgrace which 





the present course of things must inevita- 
bly bring upon her as the country in 
which Shakspeare lived and wrote. The 
practice is not only unjust from the fact of 
English authors and English managers 
protecting the proceeds which result from 
the emanations of Frenchmen’s brains, but 
it is derogatory to us as a literaty nation, 
and one which has stood foremost as a 
dramatic one. The Bureau de Traduc- 
tion, however, will be a very proper insti- 
tution, for it will be conducted on such a 
principle as to insure a profit to the 
French author as well as to the English 
manager and the adaptor, which end will 
be arrived at by the Bureau supplying to 
all managers— at a certain low sum’— 
the translations of any popular or desira- 
ble French pieces which may have been 
produced with success at the French thea- 
tres. Thus will the profits accrue to the 
original writer of such plays as may be 
demanded by way of English theatrical 
traffic. We trust the scheme will not fall 
far short of the salutary objects it has in 
view; ifso, it may perhaps Jessen the 
influx of translations and adaptations of 
foreign plavs and give scope for the few 
known dramatists who have to exercise 
their powers in something original and of 
English stamp. Our contemporary the 
Musical World remarks that— 

“ Even if the cause of ‘Les Pauvres de Paris’ 
to be tried we understand in the Greek Ka- 
lends—should be decided against the interes . 
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of France, even if the French Ambassador | 
should neglect to inform the British Govern- 
ment that a war will be the inevitable result of 
the next unsanctioned transfer from the Thea- 
tre de Peaumarchais to the New Strand—still, 
there will be the ‘ authorized version’ of the 
original piece, which of course every manager 
will be anxious to purchase.” 

If managers are anxious, then, to pur- 
chase, all we have to say is let them pay 
and let the French author have a profit as 
well as a hacked fame by being pillaged, 
nolens volens, by that pattern of excel- 
lence and nobility the British adaptor. 
The translations, it is said, will be 
produced at the Bureau with such expe- 
dition as to forestal any literary pirate in 
the British dominions or the nearest 
chance of him scenting the prey. But 
then there arises to our mind the questions 
Will the managers consider the trans- 
lation worth his money? Will the 
announcement of an ‘authorized’ version 
from the Bureau de Traduction sound 
so well and fall with such delight upon the 
playgoing population as a pirated adapta- 
tion by Mr Oxenford, Mr. Tom Taylor or 
Mr. Sterling Coyne? Certainly not, the 
manager will inwardly exclaim unto him- 
self, and in all probability his breeches 
pocket will be buttoned. 

When we come to consider the majority 
of pieces which have been produced for 
some time past are either acknowledged 
or hidden translations from the French, 
it is time that something should be said of 
it and the French author should not be 
wronged. Let him profit by his own ge- 
nius ; then perhaps the English adaptor 
may be taught the necessity of foregoing 
that misnomer and proving bimself the 
author and capable of producing an 
original dramatic piece. But whilst the 
present system lasts, when piracy proves 
to them more profitable and in the majo- 
rity more attractive, we shall have few 
trouble themselves on the score of origi- 
nality. Witness how Les Pauvres des 
Paris has been pulled about! Might 
not the original author weep over the 
transformations which the production‘ of 
his genius has undergone. There is another 




















instance as palpable in the pieces under 





and The Wicked Wife and again in 
Daddy Hardacre. The invention of 
this piece is frightfully second-hand. 
Balzac first made it the subject of one his 
celebrated romances, it was then adapted 
by Messrs. Bayard and Dufont under the 
title of La Fille de L’Avre and played 
with much success at the Parisian theatres 
Here in London a version was originally 
cooked for the St. James’s Theatre; it 
was then griddled for Mr. Farren at the 
Olympic ; and now it ishashed for Mr. 
Robson at the same or rather the one 
which has risen from its ashes, Of course 
the acting of Mr. Robson is inimitable in 
the little bit of smuggled importation ; but 
wecan never be brought to eredit that 
this small dot in the globe—England— 
does not possess an author who would do 
something original which Mr. Robson 
could do as well as Daddy MHardaere. 
When England does sink in this respect 
there will be occasion to deplore, but we 
will not agree withsome writers who de- 
clare that dramatic genius in England has 
become extinct. We believe it only needs 
fanning to set the embers in a bright glow 
and give a new life to originality. There 
is such little encouragement given to new 
productions—when we have any—and 
such severe criticism brought in full play 
upon them that authors see neither for- 
tune nor fame in writing legitimate pieces 
for the stage. If our crack critics would 
only bring themselves down—instead cf 
parading their superior intellect and 
judgment (?) in a theatrical production, 
playwrights would see their way clear and 
feel encouragement; but playwrights un- 
less compelled from necessity will not 
write when the end of their labour is dis- 
heartened by pompous critics who wield 
the pen without mercy and sometimes 
without judgment. ‘The last new play 
produced at the Lyceum, A Life’s Trial, 
was full of most excellent imagination and 


true poetry—albeif, it may not have been 
exactly stage poetry—but how long did 
it last, it was almost shelved directly after 
its production. The play laboured under 
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some disadvantages, Mrs. Dillon laboured 
under a very severe cold, so that her acting 
was rendered painful; Mr. Stuart played 
well, but heavy; and this, with the ex- 
ception of Mr. Dillon’s, was all the good 
expressive acting in the piece. Mr. Dillon 
was, of course, fully up to the mark, but, in 
a new play, Mr. Dillon cannot carry it 
through with that splendid success abso- 
lutely necessary at this time of day, unless 
he has supporters of average talent to 
himself. The play, of course, labouring 
as it did under these few disadvantages, 
pleased not the critic in his box ; the piece 
was not sufficiently stagey, and Mr. West- 
land Marston did uot have the pleasure of 
seeing his play performed one tithe the 
nights it tonk him hours to write it. And 
thus it is with most modern productions. 
Editors seem to have taken it into their 
heads that no modern production can 
evidence any sign of either genius, talent, 
or ability. And to critics are we 
indebted for the neglect which our national 
drama meets with at the hands of modern 
playwrights, and not to the playwrights 
themselves—(we forgot, ‘ adaptors.’) It is 
not likely, when they can get a profit 
from a translation or an adaptation, they 
will rack their brains for new prodigies 
only to endure 
—-— the whips and scorns of time, 


The oppressor’s wrong, the proud man’s 
contumely, 


The insolence of office, and the spurns 
That patient merit of the unworthy takes. 
We hope to see better days for our 
dramatic authors, and more liberality 
shown towards them, for that would be the 
direct encouragement for them to proceed 
and work well, There were no newspaper 
critics in Shakspeare’s, Ben Jonson's, and 
Beaumont and Fletcher's time; they did 
their work untrammelled by the incursions 
of any morning or weekly paper, and the 
public opinion was the only one that testi- 
fied to their success. The press is a very 
useful machine in many respects, but it 
often sadly forgets itself, and puts forth a 
single opinion with the assurance that it is 
to be testified tounanimously by the whole 
town. This is nearly always the case 
when a new play is produced. But there 





it is absurd in us advocating the case of 
our authors. The modern playwright can 
do nothing like the ancient one did, and 
until a Shakspeare comes among us (query, 
will one?) modern times, we fear, will fail 
to discover a dramatic author of real 
genius. It is a pity—but prejudice and 
dissatisfaction are stubborn things. For 
the present, however, we must close. 





METROPOLITAN THEATRES 





Her Majesty’s.—This great lyric es- 
tablishment was re-opened for the season 
on Tuesday se’ennight, with Donizetti's La 
Favorita, and the ballet of smeralda, 
The vast sad/e has been entirely re-decor- 
ated during the recess, and looks more 
splendid than ever. It were, certainly, 
too much to say that ad/ the previously 
unknown singers shone suddenly forth upon 
us like so many glorious meteors in the 
heaven of art; but when we state that they 
were, each and every one, more or less 
successful, and that, at least, two uncom- 
nionly bright lights were thrown, for the 
first time, upon the musical world, it will 
be readily admitted that Mr. Lumley’s 
most exactiug supporters should be fully 
satisfied. Of the new tenor, Signor Guig- 
lini, who personated Fernando, we had 
already heard very favourable accounts from 
excellent judges in such matters; but our 
expectations, large as they had, conse- 
quently, become, still fell short of the 
reality. We were, certainly, not prepared 
to find in Signor Guiglinia singer of the 
very highest order, worthy to rank with 
the very best of the best which the present 
age can boast ; yet as such we feel it our 
duty to describe him. His voice isa genu- 
ine chest-tenor, exquisitely beautiful in 
quality, and very powerful ; its tones are 
even in force, and ofone colour throughout. 
Madlle. Spezia, although a star of lesser 
magnitude, is still a very bright one. 
Nature has not been so bountiful to her as 
to Signor Giuglini; her voice, though 
great of its kind, is inferior to his; butit 
is well adapted to the expression of certain 
tragic emotions, eens of strong and 
highly-dramatic tone-colouring, perfectl 
true in intonation, sufficiently flexible for 
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the style of music which appertains to her 

professed line of business, and quite power- 

ful enough even for Her Majesty’s Theatre. 

The other debutants, Signor Vialetta and 

Madlle. Ramos, were also favourably re- 

ceived, in the characters of Baldassare and 
Inez; the former has a fine bass voice, 

which he uses with remarkable skill and 
intelligence, and the latter may be described 
as a seeonda donna of more than average 
ability. Signor Beneventano gave an ener- 
getic and clear delineation of Alfonso; and 

the band, which has been much strength- 

ened and improved since last season, played 
with perfect precision and considerable 
expression, under the able guidance of Sig. 
Bonetti. We had a revival of the popular 
ballet of Esmeralda, the principal part in 
which was played with extraordin: ry ani- 

mation and grace by Mdlle. Pocchini, a 
young lady of great talent and personal 
attractions, who promises to take her stand. 
The ballet was otherwise well performed. 
and a pas ae cing, delightfully executed 
by Madlle. Rolla, Madlle, Karliska, and 
three other charming young damsels, whose 
names we forget, may be set down as one 

of its most attractive features. The prin- 

cipal singers, together with Mr. Lumley, 
were called for at the termination of the 
opera, and most enthusiastically cheered. 
The house was crowded to the ceiling.— 

Haymarket.—It is highly gratifying to 
find, by an alteration in the prices of 
admission to this house, it is crowded to the 
ceiling nightly. The new extravaganza, 
by Talford, is quite a hit, and will well 
pay our readers to go and see it.-—Colos- 
seum.—For the Easter holidays a new 
musical and pictorial entertainment has 
been produced here, entitled Halls and 
Mansions of the English Nobility. 
Such a subject presents peculiar opportu- 
nities for both song and sketch, and they 
have been seized with great artistic skill, 
Besides this there are the more permanent 
attractions of the establishment, in its 
panoramas, dioramas, caverns, conservator- 
ies, and fountains. The cyclorama of 
Lisbon, before and after the celebrated 
earthquake of 1755, forms a most attract- 





ive feature. In the evening, there is a 


concert by the orchestra of the Crystal 
Palace, under the direction of Herr Manns. 
—Royal Polytechnic Institution.—This 
admirable institution was, on Monday week 
last, crowded with troops of visitors, who 
enjoyed the rich variety of entertainments 
resented to them, Anentire new room 
is now devoted to Stevens’s Luminous 
Chromatic Cosmoramic ‘Transparencies, 
and also to admirable specimens of stereo- 
scopes. ‘There is also a new series of 
dissolving views, illustrating China and 
the localities of the present war ; and an- 
other illustrating Egypt, in the time of the 
Pharoahs. Then there is an amusing 
exhibition of ventriloquism, by Mr. James, 
with two puppets—.Madame Tussaud’s 
Exhibition attracted multitudes of holiday 
visiters. The spacious and elegantly-de- 
corated rooms were constantly full, and 
every remarkable group of figures was 
surrounded by an admiring crowd, ‘This 
was especially the case with the effigirs of 
notorious criminals—the murderers, frau- 
dulent bankers, public defaulters, and 
other such personages—which have been 
recently added to the collection.— Wood- 
in's Olio of. Oddities.—Mr. Woodin’s 
entertainment, like himself, is perpetually 
changing, and every day something fresh 
and attractive supplies the place of those 
portions which have begun to grow stale, 
The expansive nature of his Olio renders 
it peculiarly well adapted for these requisite 
changes, so that though the basis may seem 
the same through a succession of seasons, 
yet new characters, new songs, new Jests, 
and new allusions successively introduced 
kept it ever fresh and sparkling. 
Great Western Hall.—An entertain- 
ment took place atthe above hall on 
Friday evening last, entitled A Wight 
with the English Authors, which con- 
sisted of selections from some of our most 
popular dramatic writers. A great 
difficulty arises in giving an entertainment 
of this description; for supposing the 
audience to be in ignorance rage is 
generally the case) of the plot of the play 
or the farce, or whatever the selection may 
have been taken from, it is not to be sup- 
posed that the audience can appreciate or 
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even understand, the selection, when in 
perfect ignorance concerning what occurs 
after or before the part selected. But on 
this occasion this difficulty was* entirely 
done away with, owing to Mr. Wood 
the proprietor of the establishment) giviag 
a very lucid explanation, or illustration, of 
the p'ay from which each selection was 
taken ; for instance, previous to giving 
the selection from Rob Roy, Mr. Woods 
came forward, and gave a short sketch of 
the plot and the bearings of each character 
in the part selected. The tolbooth-scene, 
from Rob Roy, was given with great 
success. Rob Roy, Mr. Ennis; Dougal, 
Mr. Tully ; Baillie Nicol Jarvie, Mr. E. 
Woods. Mr. Ennis’s Rob was very good ; 
asfor Mr. Tully's Dougal, the only praise 
we can give him is the assertion of the 
pleasure it would give to see him play the 
Dougal from the beginning to the end; it 
was as good a rendering of the character as 
we have seen. Mr. Baillie Wood'sScotch 
was excellent. Selections from Hamlet, 
Richard, and Othello, followed by a part 
of Belphegor, in which Mr. Tully, Mr. 
Ennis, and Mr. White played to advan- 
tage, owing to each being so suitably 
adapted to the parts undertaken. Mr. 
White's Fanfaronade kept the house in a 
continued roar the whole of the time he 
was on. This gentleman, immediately 
afterwards, undertook Belphegor’s son, and 
we can but admire the almost instantaneous 
change from one character to another, 
Mr, Tully's Belphegor, and Mr. Ennis’s 
Chevalier de Rolac was very excellent, 
The applause they met with in the struggle 
between Belphegor and de Rolac was fully 
deserved by both gentlemen. A Miss 
Payne assisted in this scene. Box and 
Cox followed, Mr. Tully as Box and Mr, 
White as the contemptible hatter. Mr. 
Tully was very good, particularly where 
he describes the drowning operation ; nor 
was Mr. White less fanny than he usually 
is, Both met with great applause for the 
originality they introduced into this 
oft ~ repeated farce. Mr. Tully 
again: now this is too bad or rather too 
good. We are almost tempted to ask with 


Richard, not how many Richmonds,but how 





many Tully’s are there in the field to-night? 


for we have had Tully in tragedy, comedy, 
and farce, and yet each one distinct ; and 
now we behold a Mr. Tully playing on the 
pianoforte. We can but admire the versa- 
tility of talent when we discover all these 
Tully’s are but one. One of the successes 
of the evening was obtained by a Mr. 
A.J. Birtchnell, whose taste in playing a 
solo (from JVorma), on the violin, was 
almost beyond praise. Miss Rose Monta- 
gue, and Mr. F. White, sung several 
favourite songs during the evening. Mr. 
E. Wood, amidst great applause, an- 
nounced a similar entertainment every 
Friday evening. 

Sadler's Wells, — This theatre was 
opened on Easter Monday by Mr. G. 
Webster with a powerful company, and 
the additional attraction of an engagement 
for one week of those popular favorites, 
Miss Woolgar, Miss Clara St. Casse, Miss 
E. Jacobs, Mr. T. Lyon, and the Howard 
Family. The performances e »mmenced 
with the drama of The Death of Eva, 
intr ducing the Howard Family ; after 
which the laughable farce of Good for 
Nothing, on which that celebrated actress, 
Miss Woolg. r. appeared as Nan, and was 
admirably supported by Mr. John Chester 
as Tom Dibbles, Mr. Lingham as Harry 
Collier, Mr. C. Seyton as Charley, and 
Mr. Bailey as Young Mr. Simpson 
Then followed Planch’s fairy extrava-. 
ganza, entitled Zhe Fair One with the 
Golden Locks. ‘The part of King 
Lachrymoso was very cleverly played by 
Mr. John Chester—his cork-screw solilo- 
quy was extremely well done. Miss Clara 
St. Casse appeared to great advantage as 
Graceful (the King's Minstrel), and played 
the part to perfection; she seems peculiarly 
adapted for the part, and fully answered 
the description given to the Queen by 
Mollymopsa— 





‘* he’s got such eyes ; 
And such a shape! and, though not tall in 
stature, 
Graceful by name; he’s graceful, too, by 
nature.” 
Miss E. Jacobs played Queen Lucidora, 
and, considering the short time this young 


lady has been on the stage, it waea Very 
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creditable performance. The part of 
Mollymopsa was played exceedingly well 
by Miss Weston. The performances ended 
with the drama of the Jew of Lubeck, 
in which Mr. T. Lyon took the chief part. 
The principal characters were called before 
the curtain at the close of the respective 
performances. 

Britannia.— The wanager of this 
popular place of amusement seems deter- 
mined to treat his patrons wita variety, 
for no sooner does one ‘ star’ disappear 
than another is brought forward. Miss 
Clara St Casse having concluded her 
engagement, the African tragedian, Ira 
Aldridge, is engaged to supply her place. 
During the past week, Mr. Aldridge has 
appeared as Othello to very fair houses, 
and this week he appears as Aaron in 
Titus Andronicus, and Mungo in the 
Padlock. 





PERFORMANCES OF THE WEEK. 





HAYMARKET, 
A Life’s Trial, and Atalanta ; or, the Three 
Golden Apples, concluding with Lend me Five 
Shillings. 
OLYMPIC. 
Daddy Hardazre, A Sheep in Wolf’s Cloth- 
ing, and Thieves! Thieves! 
ASTLEY’S 
The French in Algiers; or, The Battle of 
Constantine; Equestrian Scenes in the Circle, 
and a risible Farce. 
SADLER’S WELTS. 
Wednesday, Thursday, and Friday, William 
Tell; Saturday, Belphegor. To conclude each 
evening (Saturday excepted) with the King’s 
Musketeers. 
SURREY. 
Florence ; or, the Fatal Error, Midas, and the 
Dumb Savoyard and his Monkey. ; 
VICTORIA. 
The Dark Shadows and Sunshine of Life ; or, 
the Wild Gipsy Girl, and the Millin an Uproar 
To conclude with (‘Thursday excepted) Jack 
Union and his Dog Quid ; or, the Murderer of 
the Plantation. 
STANDARD, 
During the week enna excepted), Wil- 
liam Tell,and the Silver Tower. 
BRITANNIA 
Titus Andronicus, the Padlock, and the 
Widow’s Fireside. 
POLYTECHNIC 1 
Dissolving Views, &c. Admission One Shil- 


GRECIAN, 
During the week (Wednesday excepted, The 
Way of the World, and the Forty Thieves. 
Wednesday, other entertainments, 


CASINO DE VENISE. 
These beautifully decorated and superb suite 
of rooms, including the largest and best venti- 
lated room in the metropolis, are open every 
evening in the week with Mr. W. M. Packer’s 
Celebrated Band, Admission One Shilling. 


TUSSAUD’S EXHIBITION. 
A collection of Waxwork, open daily from 
1] in the morning till ten in the evening. Ad- 
mission One Shilling, extra rooms Sixpence. 
New Additions.—Monseigneur Sibour, the 
ever-to-be lamented Archbishop of Paris, assas- 
sinated by Verger. 


CORRESPONDENCE. 

C. T. F.—We have not room for the article 
this week. 
G. Perks.—The numbers shall be looked out. 
J. Merrick.—The poetry shall have a place the 
first opportunity. 

Brbinies—We gave a long account of the 
Scho last week. 
H. P.—It was our intention to have given the 
article upon amateurs, but want of space com: 
pels us to reserve it to a futnre period. 
J. M. L.—Your advice is very good, but we 
have done the same thing years back. 





NOTICE.—We beg to inform our readers 
that all ‘* Advertisements,” intended to be in- 
serted in our next week’s Number must be for- 
warded to our residence 17, Holford-square, 
Pentonville, by Monday morning the latest. 
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Che Theatrical Journal. 
Wednesday, April the 22nd 1857. 
OUR CHAPTER OF LOW COMEDIANS. 
(Zo the Editor of the Theatrical Journal) 
Dear Sir,—I must, indeed, quite 
agree with your talented and much esteemed 
correspondent, ‘B. W. W..,’ respecting the 
‘Chapter of Low Comedians ;’ andI will 
tell you why our friend, Sylvester Clarence, 
is evidently one of those gentlemen that 
will set, look, and laugh at the comic 
talent, grimace, actions, &c. of a low co- 
median until, perhaps, he can hardly 
contain himself, and after having enjoyed 
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disappointed if he did not obtain) exclaim 
‘Why what a fool that fellow is” I 
should ask such a person what did you 
laugh for? why set and see it? He may 
reply—and with some justice—‘I went to 
see a comedy played properly; we natu- 
rally, and did, expect something amusing 
without ‘trashy gag.’’ I repeat there is 
some sense in these remarks, but what is 
‘trashy gag?’ Is it when your map on 
the right does not know his part? or the 
lady on the left nervous ? or both ? or that 
the author does not give you sufficient 
scope to carry ‘ the farce?’ Our friend is 
evidently a serious gentleman; he does 
not, perhaps, or even has played low comedy; 
or does he know its difficulties, when even a 
look, step, or walk, must ‘ make his audi- 
ence.” Anything comic or bordering on 
extravagance is, in his eyes, buffoonery. 
I must, however, endorse his opinions res- 
pecting ‘Charley Riee’ and Mr. Lewis 
Ball; they are pictures of two extremes. 
The former has to play to suit his gallery, 
and the latter, his text. Yet, perhaps, 
ifMr. L. B. had to play at such houses as 
theformer he might be tempted to fad 
into some extravagancies. ut Heaven 
forbid that he should so forget himself as 
‘ the King of Threads and Patches.’ Sin- 
cerely hoping that our yas naming will 
not condemn such talent as Messrs. Buck- 
stone, Wright, Toole, &c.,. simp!y because 
they make him laugh when he —  ¥ 
to. => ae 


A great novelty is in preparation at 
Cooke’s Equestrian Theatre; the manager 
has engaged the whole of the English 
Opera company, and a series of the best 
operas will be performed, with the horses 
other auxiliaries, never before attempted on 
any stage. 


ADVERTISEMENTS 


To Dramatic Amateurs, 

Mr. A, MURRAY begs to inform his 
Brother Amateurs that he is forming a Dramatic 
Company; Meetings every Wednesday and 
Sunday evenings, at Webb’s the ALMA, Chapel 
Street, Pentonville, from 7 till 10. ‘The next per- 
formance to take place at the CABINET. ‘The 
pieces selected are The Inkeeper of Abbeville, 
The Unfinished -Gentleman, and Shocking 














° 
Events, The last piece (two acts) to be dis- 
posed of. Ladies wishing to pay are requested 


to communicate with 
address. 


A. M., at the above 





The Greatest Novelty of the Age 
Ever Published. THE PICTORIAL PENNY 
PLAYS, Each Tale complete for One Penny. 


1 Jack Sheppard 
2 Oliver Twist 
3 Turpin’s Ride to York 
4 Dombey and Son 
5 Lon Cesar de Bazan 
6 Mazeppa; or, the 
Wild Horse of Tartary 
7 The Blood-red Knight 
8 The Dumb Man of 
Manchester 
9 The Miller and _ his 
Men 
10 The Vicar of Wake- 
field 
11 Obi, or Three-fingered 


14 The Red Rover 

15 Black-eyed Susan 

16 The Corsican Bro- 
thers 

17 Minnie Grey 

18 The Forty Thieves 

19 Uncle Tom’s Cabin 

20 Azael the Prodigal 

21 The Will and the 
Way 

22 Susan Hopley 

23 Ada, the Betrayed 

24 Blue Beard 

25 The Bottle 

26 Dred 





Jack 27 Belphegor 
12 Black Beard the Pirate'To be followed by other 

13 The Maid and the Plays 

Magpie 

Each Play complete for One Penny, or by Post 
Two-pence, and illustrated with a Coloured Scene 
taken during a representation. All the above 
Works, being stereotyped, are never out of print 
G. Purxess, Compton-street, Soho ; and may be 


had at 85, Salisbury-street, Marylebone, and all 
Bocksellers. 


Holloway’s Ointment and Pills. 

Invincible Remedirs for the Cure of Ulcers, 
—Henry Jones, of Church Gate, Stockport, 
was grievously afflicted for three years with an 
ulcerated cheek, the face being fearfuily swol- 
len, accompanied with deafness on the one side 
and gereral debility he obtained the first medi- 
eal advice in the neighbourhood, without 
obtaining the slightest relief, when he was 
induced to give these remedies a trial and after 
applying the ointment for a short time, and 
taking the ym the complaint entirely disap- 
peared without leaving a trace behind. 








Sold by all Medicine Vendors throughout the 
World, at Professor Holloway’s Establishments, 
244, Strand, London, and 80, Maiden Lane, 
New York ; by A. Stampa, Constantinople, 
A. Guidicy, Smyrna ; and E, Muir, Malta. 


TO AMATEUR THEATRICALS, 
Bass’s Assembly Rooms. 
15, VAUXHALL Brip@ér Roap, Opposite 
Regent-street, WESTMINSTER, 

THE above spacious suite of rooms to Let 
with stage scenery, dressing room, &c., &c., for 
Private Dramatic Performances, Public and 
Private Balls, Meetings, &c., &c., on reasonable 
terms. Persons wishing to purchase a character 
or piece can do so on application. 
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CASINO VENISE, 


HIGH LSE Ed HOLBORN. 


This world renowned and elegant establishment 
now the Leading Feature inthe metropolis is 
Open every evening from half-past 8 until 12 
o'clock. The celebrated band, conducted by 
Mr. W. M. Packer performs nightly among 
other novelties, the Muske‘eers and Zingara 
quadrilles ; Alexander, Romanoff, and Blue 
Eyes, waltzes; My Favourite, schottische; The 
Marian and Midnight varsovianas; Tom Tits 





and Turtle Dove polkas; Excelsior and Orloff | 


galops, &c.—Admission, Ls. 





RESPECTABLE and Comfortable Furnished 
Apartments may be had, and other advantages, 
which will be explained upon e. quiring at No. 
17, Holford-square, Pentonville, 





Rejoice ye Children of the Thespian Art. 


SAMUEL MAY, Theatrical Tailor, 35 Bow 
Street, Covent Garden will be glad to 
treat with Ledies and Gentlemen engaged in 
amateur performances, for the sale or hire of 
stage costume. A large assortment of every 
uecessary for thesame. Wardrobes made to 
order. Persons about to follow the profession 
will do well to give Mr. May an order for their 
outfit ; costume, character, elegance, economy 
ana punctuality, are studied. Instructions 
and patterns given to Ladies wishing to make 
their own dresses. Mind the address, Samuel 
May, 35, Bow Street, 





HIGHBURY BARN.—Music and Dancing 
every evening from eight till half-past eleven, 
Vocalist, Miss Marian Taylor. Conductor, Mr. 
Grattan Cooke (late Master of H. M. 2nd Life 
Guards Band). Leader Herr Kreutzer.—Pro- 
gramme during the week : 


Polka, “ Ripple,” Jones; Waltz, “ Evening 
Star,” Farmer; Quadril e, “ Serenades,” Balfe ; 
Polka * Mazurka,”’ Franks; “ Selection ; Polka, 
“ Ormonde,” Bergmann ; Schottische, ‘ Annie,” 
Farmer ; Quadrille. ‘ Imperial Prince,’ Farmer ; 
Galop, “ Pelissier,” D’Albert. Part I1.—Polka. 
“ La Trompete,” Lamotte; Waltz, ‘* Carnival de 
Venise,” Laurent ; Quadrille, “ Coletti,” Lamotte ; 
Varsoviana. ‘ The Fairy,’ Cicicone; Selection, 
«“ Amazonian,” Marsche; Polka, “ Sleigh,” 





ADAME TUSSAUD’S BAZAAR, Baker 
Street, Portman-square. — Full-length 
portrait model of REDPATH and ROBSON 
also DOVE and PALMER are now added 


to the exhibition.—Admittance One Shilling ; | bert, 


extra rooms, Six-pence. — Open from Eleven 
in the morning till Ten at night, Briliantly 
illuminated at Eight o clock, 


WELLINGTON MUSIC HALL, 
Brooke Street Holborn Bars. 
Proprietor a) - «= H.P. Lyon. 
Open every evening. 

The Proprietor has at a great expense con- 
cluded engagements with a company of the 
most eminent vocalists in the metropolis, in- 
cludiug the best comic singers of theday. Mr. 
C Woodman the only double voice singer in 
the world, will appear every evening, and ex- 
ecute some of the most popular musie con- 
sisting of solos. madrigals, and selections from 
the most pleasing operas ; gentlemen of acknow. 
ledged talent will preside at the pianoforte and 
harmonium, indeed every effort will be made 
to render the above one of the best entertain- 
ments of the day which will be conducted upon 
the most economical scale of charges. 

Refreshments of the best quality will be sup- 
pied at tavern prices. A ‘able d?Hote of 

ish, Soup and Joints, daily at twoo’clock . 1s. 

First class smoking and billia:d rooms, 


Newington Hall Francis-street, 
Opposite Newington Church. 


This elegant little theatre to Let, for Dramate 
performances Concerts, or Lectures, &c, The terms 
are particularly moderate. The theatie to be had 
nightly, with an abundant supply cf gas, for 25s. ; 
or, for a period of three montiis, for 25:. per week, 
paying for gas. Particula:s for letting can be ob- 
tained of the stage-manager, at the theatre, between 
the hours of 8 and 11 every evening. 











‘Important to Amateurs and the 


Theatrical Profession. 

Wm FOOTNER, Theatrical Wig Maker, 
32, Bow Street, Covent Garden, offers to sup- 
ply the profession with Wigs, Beards, Wiskers, 
and Monstachios, cheaper than any other house 
in London. Amateur performances dressed in 
town or country on reasonable terms, 

A Large Assortment of Ladies and Gentle- 
men’s Wigs for sale or hire, 

Note he Address, 32, Bow Street, Covent 
Garden, 





MR.T. H. LACY, 


Theatrical Bookseller has removed from 
Wellington Street, to 89 Strand, opposite 
Southampton Street, Covent Garden Mar- 
ket. 





Published every Wednesday Afternoon at 2 o'clock by 
Vickers, 28, Holywell-street, Strand, for the Proprietor 
Mr. W. Bestow, No- 17. Holford Square, Penjonville 
where all communications are to be sent: and Sold b 
J. Allen, Warwick-lane; Harris, Blackfriar's-road; Gil- 
Paternoster Row; Shaw and Wilson, 7, Bridges 
street, Covent Garden; W.H. Atkinson, 1, Union Ter- 
race, Bagnigge’Wells Road ; John Horne, 19, Leicester 
Square; and all Booksellers and Newsvendors. 

To_be had, by order, inany of the Provincial Towns. 
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